settings for both the quotidian and
exceptional aspects of human life. This
is an architecture at once scholarly and
humane, made all the more resonant by
the subtle mark of those craftspeople
who contribute their essential hand-
work, under his guidance, during the
course of construction.

In the completed projects there is a unity
- a seamless unity - between Sagharchi’s
physical

Renaissance

vision and its
what  the
architect and theorist Leon Battista
Alberti called the Art of Building,
wherein ideas are translated into the

creative
realization,

material world.

In our visually cacophonous age, it
requires great courage to undertake such
work, in part because the profession has
marginalized the classical and premiated
the abstract and the invasive.

His confident and agile understanding of
the classical language, its tectonic nature
and its regional and global inflections,
his deep study of vernacular methods
of construction and craft technique, his
recognition of the wisdom of designing
buildings in ensemble, and his embrace
of the richness of unique cultures,
are brought to bear on contemporary
projects, with a strident and optimistic
conviction that beauty truly matters.

And, indeed, beauty triumphs brilliantly
in these projects, providing a compelling
demonstration that architecture today
can stand on the shoulders of those who
came before us, offering continuity with
the best of our built heritage, celebrating
the human condition, and creating, once
again, works of surpassing durability,
utility and delight.

Alireza Sagharchi and his collaborators
in the Stanhope Gate studio inspire us
with these buildings.

They lift our spirits with their poetic
grace.

Clive Aslet (ed.)

Classicism at Home: Architecture of
Alireza Sagharchi

Rizzoli, 2020

HASSAN FATHY
Earth & Utopia

Salma Samar Damiuji & Viols Bertini

A chance to posthumously
meet a greatl maslter:
Hassan Fathy

Una oportunidad para
conocer postumamente a
un gran maesiro: Hassan
Fathy

Uma oportunidade de
conhecer postumamente
um grande mestre: Hassan
Fathy

Alejandro Garcia Hermida

Those of us who admire the work of
Hassan Fathy are familiar with some
of his ideas mainly through his own
published works and may have gotten
a broader sense of the extent and
quality of his design activities through
James Steele’s An Architecture for
People: The Complete Works of Hassan
Fathy (Whitney Library of Design,
1997). Nevertheless, the picture was
still incomplete. Fortunately, Salma
Samar Damluji and Viola Bertini have
come together to fill this glaring gap
with their new monograph book on
Hassan Fathy and his work: Hassan
Fathy: Earth and Utopia, published by
Laurence King in 2018.
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This new book is further enriched by
Salma Samar Damulji’s close contact
with and deep knowledge of Hassan
Fathy’s lifetime efforts, concerns and
stands and by the combination of her
own studies of his work with those of
Viola Bertini.

It provides more detailed information
on his works, including not only
insightful analysis, but also beautiful
drawings, plans and pictures which
were previously unknown or difficult
to find. But beyond that, it allows one
to understand Hassan Bey, as he was
commonly called according to Salma
Samar, within his own context: the core
of his ideas, the cataclysmic changes in
the urban and rural environments he
witnessed, his quest for the vernacular
architecture of Nubia, his collaboration
with contemporary colleagues such as
Constantinos Doxiadis, and his steady
fight to save traditional crafts and an
entire culture which was, and still is,
seriously threatened.

Some of Hassan Fathy’s writings are
published here in English for the first
time, and several interviews shed light
on the way he designed, taught and
lived, inextricably connected aspectsin
his case.

Among the many precious documents
included in this volume is the text of a
play he wrote in 1942 and edited with
Salma Samar in 1984 in this current
version: The Story of al Mashrabiyyah.
In this story, Khalid, a sort of Fathy’s
alter ego, from a kind of Noah’s Ark of
Egyptian traditional crafts, tells us how
much he hopes to “soon see all these
mashrabiyyahs,
and other treasures in their rightful

windows, fountains
places, in houses whose architectural
magnificence they shall reflect”, which
he views as “the precious heritage of
our forefathers”.

Salma Samar Damluji and Viola
Bertini

Hassan Fathy: Earth and Ulopia
Laurence King, 2018



